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The present research is an attempt to analyze the transformation and the 

impact on Russian literature, as well as on the cultural and political community of 

the popular French adventure novels of the second half of the 19th century written 

by Ponson du Terrail and assembled in the cycle “Rocambole” (1857–1871). The 

peak of popularity in France of Ponson's oeuvre in general and his novels about 

Rocambole in particular falls on the 1850-1860s, and in Russia on the last third of 

the 19th century. 

The object of the study is the Ponson du Terrail’s feuilleton novels about 

Rocambole and their reflection in Russian prose and journalism of the last third of 

the 19th — beginning of the 20th centuries. The paper considers the literary and 

sociocultural reception of novels about Rocambole in Russia, reflected in everyday 

behavior and enshrined in epistolary and memorial evidence, official documents, 

and works of Russian-speaking writers of the turn of the century. 

The scientific novelty of the study lies in the fact that the present work is the 

first attempt to systematically and consistently reconstruct the features of the 

reception of novels about Rocambole and its evolution over the course of half a 

century. In this paper, some materials that were not previously considered by 

researchers, namely, the articles on the case of the “Club of knaves of hearts”, are 

for the first time introduced into the scientific field. 

The main research questions consider the problems of describing the social 

and literary horizons of expectation in France and Russia in the second half of the 

19th century, the correlation of the feuilleton novel and its genre narrative with the 

novels of Rocambole. The channels of the transmission of the French feuilleton 

novel and the transformation of its main plot elements in Russian journalistic and 

artistic prose of the 1860-1910s are also identified. Finally, this work examines 

how the novels of Rocambole influenced the development of 19th-century Russian 

mass culture. 

Among the main objectives of the study are the following: a) to trace the 

processes of transmission, publication, distribution and popularization of novels 

about Rocambole in Russia; b) to establish the influence of the French feuilleton 
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novels about Rocambole on adventurous and criminal subjects in Russian 

journalistic and artistic prose of the 1860-1910s; c) to comment on the action of 

sociocultural mechanisms for the exchange of plots between the literary and 

everyday environments. 

To achieve these goals, this paper seeks to solve problems of an 

interdisciplinary nature relevant to philology, history and sociology. First, it is 

necessary to study the social and literary horizons of expectation in the country-

“producer” of texts (France) and in the country-recipient (Russia) in the 1840-

1870s. Secondly, we need to compare the feuilleton novels about Rocambole with 

reader's social and literary horizons of expectations in France during the Second 

Empire (1852-1870) and in Russia during the Great Reforms (1861-1874). Thirdly, 

it is relevant to study the specifics of translations of feuilleton novels into Russian 

in the second half of the 19th century. Finally, fourthly, we need to analyze the 

evolution of the central plots of the novels about Rocambole in the literary and 

journalistic discourse of Russia of the late 19th — early 20th centuries. 

Thus, the theoretical basis of research lies simultaneously in several fields. 

Two main axes of studying the reception of Rocambole novels in Russia are 

distinguished: literary, which includes problems of narrative poetics, translations, 

genre and subject reception, and sociological, which includes the study of writing, 

publishing and translation strategies, a description of the formation of a new 

reader, characterization of the social context. The variety of processes occurring at 

the intersection of cultures and genres, determines the interdisciplinary nature of 

the work. To scrutiny the narrative poetics, we turn to studies in the field of mass 

literature and culture, the philosophical conception of which was actively 

developed at the beginning of the 20th century and still arouses the interest of 

researchers1. To examine the social aspect of literary reception, we take into 

 
1 Veselovskij A.N. O metode i zadachah istorii literatury kak nauki // On zhe. Istoricheskaya 
poetika. M.: Vysshaya shkola, 1989. S. 32-41. Gudkov L.D. Massovaya literatura kak problema. 
Dlya kogo? // Novoe literaturnoe obozrenie. 1996. № 22. S. 78–100. Iser W. 
Vymysloobrazuyushchie akty. Glava iz knigi «Vymyshlennoe i voobrazhaemoe: nabrosok 
literaturnoĭ antropologii» // Novoe literaturnoe obozrenie. 1997. № 27. S. 23–40. Kompan'on A. 
Demon teorii. M.: Izdatel'stvo im. Sabashnikovyh, 2001. S. 336. Lotman YU.M. Massovaya 
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account the methodological tools of the works on the interaction of mass literature 

and society2. 

The study focuses on the feuilleton novel genre, which thematic spectrum 

does not narrow down to the adventure novel3. A significant contribution to the 

historiography of this phenomenon was made in French literary studies4, but its 

English dimensions have been studied as well5, and there are several works by 

Russian-speaking scholars on this subject6. 

 
literatura kak istoriko-kul'turnaya problema // On zhe. O russkoj literature. Stat'i i issledovaniya. 
Istoriya russkoj prozy. Teoriya literatury. SPb.: Iskusstvo-SPB, 1997. Rejtblat A.I. Russkij izvod 
massovoj literatury: neprochitannaya stranica // Novoe literaturnoe obozrenie. 2006. № 77. 
S. 405-411. Samorukov I.I. Massovaya literatura: problema hudozhestvennoj refleksii // Avtoref. 
Dis. kand. fil. nauk. Samara, 2006 (https://www.dissercat.com/content/massovaya-literatura-
problema-khudozhestvennoi-refleksii/read). Skokova T.A. Specifika massovoj literatury v epohu 
postmodernizma // Vestnik VGU. 2009. № 2. S. 95–100. Todorov Tzv. Vvedenie v 
fantasticheskuyu literaturu. M.: Dom intellekt. kn., 1999. Chekalov K.A. Formirovanie massovoj 
literatury vo Francii: XVII–XVIII vv. M.: IMLI RAN, 2008. Cawelti J. G. Adventure, mystery 
and romance: Formula stories as art and popular culture. Chicago, 1976. Couégnas D. 
Introduction à la paralittérature. Paris: Éd. du Seuil, 1992. Olivier-Martin Y. Histoire du roman 
populaire en France, 1840–1980. Paris: Albin Michel, 1980. Ortega y Gasset J. La Révolte des 
masses. trad. de l’espagnol par L. Parrot. Paris: Éd. Les Belles Lettres, coll. Bibliothèque 
classique de la liberté, 2010. Plaul H. Illustrierte Geschichte des Triviallitteratur. Leipzig: Olms 
Presse, 1983, etc. 
2 Gudkov L.D., Dubin B.V., Strada V. Literatura i obshchestvo: vvedenie v sociologiyu literatury. 
M.: Izd-vo RGGU, 1998. Lotman Yu.M. Massovaya literatura kak istoriko-kul'turnaya problema 
// Lotman Yu.M. Izbrannye stat'i. T. 3. Tallin: Aleksandra, 1994. S. 380-389. Rejtblat A.I. Ot 
Bovy k Bal'montu. M.: NLO, 2009. Brooks J. When Russia Learned to Read: Literacy and 
Popular Literature, 1861-1917. Princeton University Press, 1985. Eco U. De Superman au 
Surhomme, (Il Superhuomo de Massa) [1978], trad. de l’italien par Myriem Bouzaher, Paris, 
Grasset et Fasquelle, 1993. Eco U. Lector in fabula: Le rôle du lecteur ou la coopération 
interprétative dans les textes narratifs, (Lector in fabula) [1979], trad. de l'italien par Myriam 
Bouzaher. Paris: Grasset et Fasquelle, 1985, etc. 
3 Queffélec L. Le Roman-feuilleton français au XIXème siècle, Presses universitaires de France, 
1989. 
4 Artiaga L. Le roman populaire: des premiers feuilletons aux adaptations télévisuelles, 1836-
1960. Paris: Éd. Autrement, 2008. Compère D. Les romans populaires. Paris: Presses Sorbonne 
nouvelle, 2012. Nathan M. Anthologie du roman populaire, 1836-1918. Paris: éd. Michel 
Nathan, 1985. Olivier-Martin Y. Histoire du roman populaire en France de 1840 à 1980. Paris: 
Albin Michel, 2013. Vareille J.-C. Le roman populaire français: 1789-1914. Idéologies et 
pratiques. Limoges: PULIM, 1994, etc. 
5 Au bonheur du feuilleton: naissance et mutations d’un genre: Etats-Unis, Grande-Bretagne, 
XVIIIe-XXe siècles/ dirigé par M.-Fr. Cachin, D. Cooper-Richet, J.-Y. Mollier... [et al.]; 
[contributions de] Laurent Brake, Marie-Françoise Cachin, Carole Cambray... [et al.]. Actes d'un 
colloque tenu en décembre 2004. Paris: Créaphis, 2007. 
6 Pahsar'yan N.T. Chitatel' i pisatel' vo francuzskom romane-fel'etone XIX veka // Filologiya v 
sisteme sovremennogo universitetskogo obrazovaniya. Materialy mezhvuzovskoj nauchnoj 
konferencii. 22-23 iyunya 2004 goda. Vyp. 7. M., 2004. Chekalov K.A. Otgoloski spora o 



 5 

Foreign researchers turned to the work of Ponson du Terrail in 1986, when it 

was proposed to use “serious literary methods”7 for its analysis. Later, the 

Rocambole novels became a part of research on the narrative poetics of feuilleton 

novels and adventurous literature: the questions of the multiple reincarnations and 

resurrections of Rocambole8, the mythologization of characters9, Ponson du 

Terrail's appeal to the reader and his following participation in the process of 

creation of the texts10 were studied. In general, novels about Rocambole were 

considered in the works of M.-L. Chabot11, Cl. Witkowski12, L. Bazin13 and Alfu 

(Alain Fuzellier)14, one of the main modern scholars of Ponson du Terrail. 

In Russian research literature, until recent years15 the work of Ponson du 

Terrail had not become the subject of a separate study: his name was cited only in 

the enumeration of the main French feuilletonists of the 1840-1870s. Reviews of 

his oeuvre, as a rule, were reduced to a retelling of basic biographical facts, and 

reproduced legends and funny stories. Reception of the novels about Rocambole in 

Russian literature and culture of the 1860-1910s has not been studied at all; there is 

 
romane-fel'etone vo francuzskoj slovesnosti konca XIX - nachala XX veka // Vestnik 
Kostromskogo gosudarstvennogo universiteta, vol. 23 / 1, 2017. S.83-87. Ulman G. Le roman 
populaire en Russie // Le Rocambole. Bulletin des amis du roman populaire. № 16. 2001. pp. 91-
104. 
7 Ponson du Terrail: éléments pour une histoire des textes, 1: Dossier, éds. René Guise et Centre 
de recherches sur le roman populaire. Nancy: Centre de recherches sur le roman populaire 
Université de Nancy II, 1986. Walter K.-P. Die Rocambole-Romane von Ponson du Terrail. 
Frankfurt: Verlag Peter Lang, 1986. 
8 Blonde D. Les voleurs de visages: sur quelques cas troublants de changement d’identité, 
Rocambole, Arsène Lupin, Fantômas & Cie. Paris: A.M. Métailié, 1992. Ripoll-Rohr E. Les 
métamorphoses de Rocambole: des Drames de Paris au Nouveau maître d'école / Élisabeth 
Ripoll-Rohr; sous la dir. de Antoine Court. Saint-Étienne, 1998. Vareille J.-C. L’homme 
masqué, le justicier et le détective. Lyon: Presses universitaires de Lyon, 1989. 
9 Dumortier J.-L. Rocambole ou le duel // Romanciers populaires du XIXème siècle. ARULg et 
IPERB (Liège), «Mémoires», №4, 1979. pp. 56-90. 
10 Bellet R. Le portrait démonstratif chez Ponson du Terrail // Europe, № 542, juin 1974, pp. 119-
125. 
11 Chabot M.-L. «Rocambole», un roman feuilleton sous le Second Empire. Yvetot: M.-L. 
Chabot, 1995. 
12 Witkowski C. La Lecture populaire de «Rocambole» en 1866. Saint-Cloud: Monographies des 
éditions populaires, 1984. 
13 Bazin L. Rocambole. Les Exploits de Rocambole. Paris: Robert Laffont, t. 1, 1992. 
14 Alfu. Ponson du Terrail: dictionnaire des œuvres. Amiens: Alfu & Encrage, 2008. 
15 Chekalov K. A. Teatral'noe prizvanie Rokambolya // Vestnik Kostromskogo gosudarstvennogo 
universiteta. № 3. 2019. S. 72-78. 
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no analysis of the translations of these novels into Russian, nor an explanation of 

their popularity in Russia. 

The methodology of the present paper is based on the principles of receptive 

aesthetics developed by H.-G. Gadamer, H.-R. Jauss and the School of 

Constance16, that shifted attention from the aesthetics of the production of literary 

texts to the aesthetics of their reception and considered the existence of the work in 

its many historical readings. We set the task to study how the novels of Rocambole 

appeal to the reader’s existing knowledge, that is, what was the reader’s horizon of 

expectation, social and literary, when they were published in France and in Russia: 

during the era of the Second Empire and the Great Reforms respectively. 

To study the narrative poetics of the Rocambole novels, the “formula 

method” by J. Cawelty can be used, but it is also necessary to operate with the term 

“topos”17; although the concept of topos did not receive in Russian science its final 

connotation and sometimes comes close to the ideas of motive, archetype and 

chronotope. In any case, we are discussing constantly reproduced plot formulas 

and verbal clichés. Topos also belongs to collective consciousness, and we are 

interested in its comparative aspect. 

The implementation of plots from literature into the real life is a 

phenomenon that, perhaps, cannot be unified and needs to be studied in detail for 

each specific case. The construction of social behavior, related, inter alia to the 

influence of literature, steadily attracts the attention of researchers of different 

historical periods18. The phenomenon of the transformation of literary texts into 

behavioral codes was studied by representatives of the “new historicism” 

S. Greenblatt, C. Gallagher, L. Montrose19, and they also analyzed the inverse 

 
16 Jauss H.-R. Pour une herméneutique littéraire. Paris: Gallimard, 1988. 
17 Curtius E.R. European Literature and the Latin Middle Ages. New York: Bollingen 
Foundation Inc., 1953. 
18 Lotman Yu.M. Dekabrist v povsednevnoj zhizni. // Literaturnoe nasledie dekabristov. Sb. pod 
red. V.G. Bazanova i V.E. Vacuro. L.: Nauka, 1975. S. 25-74. 
19 Gallagher C. Nobody's Story: The Vanishing Acts of Women Writers in the Marketplace, 
1670-1820. University of California Press, 1995. Gallagher C., Greenblatt St. Practicing New 
Historicism. University of Chicago Press, 2001. Greenblatt St. Will in the World: How 
Shakespeare Became Shakespeare. New York: Random House, 2012. Montrose L. The Purpose 
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effect of these codes on literary texts. We can also mention the study of reading 

practices by French historians (the so-called “cultural history”, “intellectual 

history”; such as the works of R. Chartier on books in the context of bookselling, 

book events, a culture of initiations, the works of M. Ozouf on the influence of 

literature on forms of behavior20). We can as well discuss the phenomenon of 

“super-creation” when a person designs his proper biography according to literary 

canons21. 

 

The following provisions shall be defended: 

- The material of the comparative analysis reveals the translation strategies that 

were used when publishing Ponson du Terrail’s novels in Russian, which consisted, 

in particular, in summarizing the original text and reducing the descriptions. 

- The reception of Ponson du Terrail’s work in Russian literary and everyday life 

was distorted by the trial of the “Club of knaves of hearts” (1877), a gang of 

Moscow aristocrats who borrowed the title of one of the episodes of the 

Rocambole saga. 

- On the basis of literary and documentary sources, a connection between the 

criminal novels of Ponson du Terrail and the crimes of the gang of “knaves of 

hearts” can be retraced. 

- The reception of novels about Rocambole introduced new stable expressions into 

the Russian language, namely “knave of hearts” and “Rocambole”, which firmly 

entered the everyday language usage. 

- Russian-speaking writers used novels about Rocambole as a reference to a whole 

layer of literary texts, which functioned depending on the poetic motivations of a 

concrete author. 
 

of Playing: Shakespeare and the Cultural Politics of the Elizabethean Theatre. University of 
Chicago Press, 1996. 
20 Chartier R. The Cultural Origins of the French Revolution. Duke University Press, 1991. 
Finkielkraut A., Ozouf M., Raynard Ph. Les aveux du roman. Genève: Tricorne, 2002. Ozouf M. 
Les Mots des femmes: Essai sur la singularité française. Paris: Fayard, 1995. 
21 Chartier R. The Cultural Origins of the French Revolution. Duke University Press, 1991. 
Finkielkraut A., Ozouf M., Raynard Ph. Les aveux du roman. Genève: Tricorne, 2002. Ozouf M. 
Les Mots des femmes: Essai sur la singularité française. Paris: Fayard, 1995. 
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- The biography of Ivan Manasevich-Manuylov, who entered the history books as 

the “Russian Rocambole”, was based on the canons of the adventure novel and can 

be considered in the paradigm of “super-creation”. 

 

The theoretical significance of the work undertaken is that its materials 

may be useful to researchers addressing the study of the functioning of mass 

literature in different national and cultural traditions, the results of this work can 

also enrich the historical and literary studies in a comparative dimension. 

The practical significance of the research results lies in the possibility of 

their use in the development of lecture courses, special courses and seminars on the 

history of French and Russian literature of the second half of the 19th century. 

 

The structure of the work includes the following sections: introduction, six 

chapters, divided into paragraphs, conclusion, bibliography and appendix. 

The introduction defines the subject, goals and objectives of the study, its 

relevance and the degree of scientific development of the problem, its scientific 

novelty, lists the main sources that served as the theoretical basis of the study, the 

methodological principles of the study, provides an overview of the literature, 

marks the theoretical and practical significance works, provisions to be defended, 

and approbation of results. 

The first chapter discusses the history of the development of the feuilleton 

novel as a separate type of novel prose in the 1830-1850s, revealing its thematic 

potential. The feuilleton novel, which appeals to the “new” reader and acts as a 

“secondary” folklore, is considered as a reliable career strategy for writers of the 

mid-19th century. 

The second chapter presents the reconstruction of the literary biography of 

Ponson du Terrail, identifies the main milestones and themes of his work. A 

generalized analysis of the poetics of the writer's work is also proposed, dwelling 

in detail on aspects of borrowings, space system and characters. A particular 

attention is paid to the grammatical and stylistic analysis of the narrative of Ponson 
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du Terrail. 

In the third chapter, the subject of study is the Rocambole cycle, the 

central work of Ponson du Terrail. The features and chronology of the original 

publication are described, as well as subsequent reprints, sequels and adaptations 

of the saga. Rocambole’s figure is analyzed, who combines the features both of a 

detective, and a superhero. Finally, a review of the reception of Ponson du Terrail’s 

novels about Rocambole by contemporaries is offered. 

In the fourth chapter, attention is shifted to the reception of the works of 

Ponson du Terrail in Russia in the 1860-1900s in the context of the spread of the 

French feuilleton novel. On the basis of memoirs, diaries, literary works and 

critical articles, the main channels for transmitting the genre and the main types of 

reception are distinguished: the feuilleton novel as an entertaining reading, as an 

object for literary criticism and as a plot resource for parodies and adaptations in 

the literary and social sphere. The appearance of Ponson du Terrail’s novels in 

Russian is described and a comparative analysis of the translation is carried out on 

the example of an extract from the “Mysterious Legacy”. Three main versions of 

the translation were compared from the following years: 1868 (in N.S. Lvov’s 

magazine), 1878 (translation by V.P. Kolomnin) and 1901 (by V.A. Tikhanov’s 

printing house). As a comparative analysis has shown, all three versions contain 

reductions, inaccuracies and rotation of elements in relation to the original text. 

They can all be characterized by the absence of a systematic approach to the 

translation of toponyms, the presence of factual errors and other shortcomings, 

depending on the competence and good faith of the translator. At the same time, a 

certain adaptation strategy of the original text is outlined: “boring places” filled 

with descriptions are reduced, and fragments with dynamic narration such as 

dialogues are reproduced in detail. 

The fifth chapter shows that the literary reception of Ponson du Terrail’s 

work in Russia was distorted by a social phenomenon — the trial of the “Club of 

knaves of hearts”, a criminal gang operating in 1871-1875. In this work, for the 

first time, the newspaper and magazine reception of this case becomes the subject 
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of research; also, the hypothesis of the criminals using the Ponson du Terrail’s texts 

as a “manual” is tested. Through a comparative analysis of the activities of real and 

fictional clubs, we found similitudes in five criteria: 1) Organization and meetings; 

2) Recruitment of new participants; 3) Current members; 4) Leaders; 5) Crimes. 

Despite a certain similarity, it is difficult to confirm the conscious use by the 

Moscow “Club of knaves of hearts” of Ponson du Terrail’s novels as an 

“instruction” or “manual”. Apparently, their actions were more determined by the 

desire to live in defiance of social norms. 

Then, it is shown how the new stable expression “knaves of hearts” enters 

into the everyday and literary vocabulary. As a rule, it was used to refer to a young 

and noble person leading an otiose lifestyle and obtaining money by fraud. The 

following set of features was attributed to the “knaves of hearts”: graceful 

manners, a claim to nobility, a good education, and a desire to live “with pomp”. 

For contemporaries, such as M.Ye. Saltykov-Shchedrin, the thesis about the moral 

decadence of the elite was the leitmotif when mentioning the “Club of knaves of 

hearts” case. Multiple European newspapers and magazines also reacted to the 

remarkable process: we managed to find articles in the French, British and German 

press. They were not limited to retelling facts, but they also offered criticisms, like 

the Berlin “National Zeitung”, which raised the question of the effectiveness of 

transformations in Russia. In Russian literature, the “knave of hearts” has become 

another type of “unnecessary” person who has fallen out of the line of useful 

members of society. We managed to find several direct or indirect uses of the 

image of the “knave” as a ruined nobleman in the prose and dramatic works of 

Russian writers of the last third of the 19th century, including texts of 

K.M. Staniukovich and F.M. Dostoevsky. 

In the sixth chapter, the experience of reading the Rocambole novels in 

Russian literature, memoirs, correspondence and the press in the 1870-1910s is 

being reconstructed. The literature of the 1870-1880s, and especially the Narodniks 

literature, perceived and mentioned the Rocambole novels as a useless and even a 

harmful reading. In prose of G.I. Uspensky and A.I. Ertel the antithesis of 
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“serious” – “secondary”, “harmful” reading is widely used. In addition to such an 

understanding of the novels of Rocambole in Russian fiction of the last third of the 

19th — beginning of the 20th centuries, there are a lot of references to these 

popular novels as fascinating, though not credible, literature. Reading novels about 

Rocambole indulged not only poorly educated people; many Russian writers testify 

to their passion for the texts of Ponson du Terrail in adolescence (V.Ya. Bryusov, 

M. Gorky, V.G. Korolenko, S.Ya. Marshak, V.T. Shalamov and others). The 

success of the Rocambole novels inspired Russian writers to imitate them, which 

sometimes became a parody. A vivid example of a direct parody on “Rocambole” 

belongs to Chekhov. There is a whole parody text, the title of which draws an 

explicit reference to the novels of Ponson du Terrail: “Secrets of one hundred and 

forty-four catastrophes, or Russian Rocambole”. On six pages, Chekhov manages 

to deduce the “formula” of the adventurous genre: he not only adapts the writing 

technique, but also perfectly reproduces the plot. Finally, the model of political 

adventure in its connection with the novels of Rocambole falls into our focus. The 

picaresque plot of changing roles between an “adventurer” and a “politician” is 

embodied in the figure of Ivan Manasevich-Manuylov (1869 or 1871-1918), a 

journalist, and later a security official and agent of the Okhrana. Manuylov 

assimilates and incarnates the literary canons of the adventurous genre in his own 

biography, taking advantage of the favorable social and political situation.  

In conclusion, the Rocambole novels brought new language formulas, forms 

of behavior and social communication to Russia in the last third of the 19th — 

beginning of the 20th centuries. They firmly settled in the reader's mind and for a 

long time became part of a common “bookshelf”. Even though the reprints stopped 

during the Soviet era, the novels about Rocambole and episodes about the gang of 

“knaves of hearts” continued to exist in oral literature, as evidenced by the prison-

camp practice of retelling the novels described by V.T. Shalamov and 

A.I. Solzhenitsyn. 

The bibliography predominantly consists of published materials, with the 

exception of archival affairs about Ivan Manasevich-Manuylov. 
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The appendix contains its own translation of the memoir source from 

French, texts and illustrations of newspaper and magazine materials discovered 

during the research, analytical graphs, a table for the translation of the names of the 

mentioned works of Ponson du Terrail. 

 

The main provisions of the work are presented in seven publications (three 

of which are published in peer-reviewed scientific journals) in Russian and French: 

 

I. Articles published in peer-reviewed scientific journals: 

 

1. Lukashkin A.S. “Rokambol', gosudarstvennyy chelovek”: figura Ivana 

Manasevicha-Manuylova v predrevolyutsionnoy Rossii [“Rocambole, a state 

man”: the figure of Ivan Manasevich-Manuylov in pre-revolutionary Russia] // 

Imagologiya i komparativistika, 2019, №11, pp. 121-139. 

2. Lukashkin A.S. Perevody romanov Ponsona dyu Terraylya o Rokambole v 

parodiyakh A.P. Chekhova 1880-kh godov [Translations of the novels of Ponson 

du Terrail about Rocambole in the parodies of A.P. Chekhov of the 1880s] // 

Vestnik Tomkogo gosudarstvennoho universiteta, 2019, №441, pp. 27-34. 

3. Lukashkin A. Les romans sur Rocambole de Ponson du Terrail comme source 

d’inspiration pour une bande d’escrocs moscovites du XIXème siècle. Étude sur 

l’instabilité sociale dans la Russie tsariste des années 1860 à 1870. // Revue des 

Études Slaves, tome LXXXIX, fascicule 3, Paris, 2018. P. 339-353. 

 

II. Other publications: 

 

1. Lukashkin A.S. “Rokambol', gosudarstvennyy chelovek”: figura Ivana 

Manasevicha-Manuylova v predrevolyutsionnoy Rossii [“Rocambole, a state 

man”: the figure of Ivan Manasevich-Manuylov in pre-revolutionary Russia] // 

Russkaya avantyura: identichnosti, proyekty, reprezentatsii: kollekt. monogr. / pod 

red. M.S. Neklyudovoy, Ye.P. Shumilovoy. M.: Izdatel'skiy dom «Delo» 
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RANKhiGS, 2019. pp. 376-393. 

2. Lukashkin A. La réception des romans sur Rocambole de Ponson du Terrail dans 

la Russie des années 1860-1870: quand les pratiques sociales perturbent l'échange 
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